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THERE WILL BE ONE FIFTEEN-MINUTE INTERMISSION



TIME: Late Fifties

PLACE: Urban dwelling in an ersatz France located off

the coast of Manhatten Island in the vicinity of
Washington Heights.



29 GENERALS ROAD, HOME OF AMEDEE
AND MADELEINE BUCCINIONI

Amédée: | find this whole situation most unsettling.

Unspeakably, ordinarily banal cohabi-
tation. It is a slice of life . . . a realistic
play. (Pause) Of course, not everyone

interprets reality in the same way.

(Adapted from Notes and Counter Notes
by Eugéne lonesco)

“You see, you can come in, now. I've opened the door, come right in, I've nothing to hide,
there’s nothing to hide in this apartment.”



You know . . . (pause) It’s really kind of .
what'’s really too bad about the situation?
cated individuals found it all too impossil
can people let their lives deteriorate so, |
ple may be reduced to nothing more thar
something had to be done. After all, the \
tences of inert physical beings full of neg
might all just . . . we might just ‘splode!

“A work of art is an expression of incommunicable reality that one tries to communicate—and which
sometimes can be communicated. That is its paradox, and its truth.” (Eugene lonesco, Notes and Counter
Notes, June 28, 1958)



. . too bad. About poor Madeleine and Amédée, | mean. Know

? Weeell, the fact that these two reasonably intelligent and edu-
ible to communicate with society and (finally) themselves. How

| ask you, huh? It’s like, the mind and language of a race of peo-
n idle mutterings and routine frustrations. Well, needless to say,
world is made up of far more than mere humdrum prattling exis-
gative space and clay support. If that were truly the case, then we
Huh? Am I right, or am [ right? Bichard Sullivan

WORDS DEVOID OF MAGIC



Amédée: He's been the silent reminder of our whole past, which
hasn’t always been so pleasant, | admit . . . you might say,
because of him.

Madeleine: If you'd reported his death at the time, we’d be all right now . . . . We’d be feeling much safer
. . . not so afraid of the neighbors. This place would be more cheerful and we shouldn’t be living like pris-
oners, like criminals . . . . Because of him, everything goes wrong.

Madeleine: This is hardly the time to feel sorry for him! Come on! Give me a hand! Come al-o-ng!



“THE DEAD GROW
When Colin McPhee fund out tla inter- & ; FASTER THAN THE

ested in mushrooms, he said, “If you find the !
| morel next spring, call me up, even if you only |

} find one. I'll drop everything, come out, and ' LIVING. EVERYONE

| cook it.” Spring came. | found two morels. |
' called Colin McPhee. He said, “You don’t ex- KNOWS THAT!”
pect me, do you, to come all that way for two
little mushrooms?”
John Cage, AYear from Monday.

“I swear it's not my fault, please forgive me all
of you. It's the wind that did it! | couldn’t help
myself!”
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“‘This has nothing to do with logic!’’




Alas, Amédée, all is still and quiet . . . . The exception is now beside the
point . . . . It is time to return to East Coast urban life . . . . It is time to go
home.
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